
	  
	  
	  

Formative feedback 
 

 
Overall Comments 
 
You have responded to the brief and produced an assignment that feels like you 
have taken more ownership. It’s great that you have experimented with 
alternative processes. On the whole it feels like you have pushed your conceptual 
input, which is a big step, and one that I’m sure you will benefit from as you 
progress through the course. You have taken a risk and I get the impression that 
you really enjoyed working on this project. Although the final images fulfill the 
brief I have raised a few points within the feedback that I feel would push your 
work and ideas further. They are based on the final physicality and uniqueness of 
the finished work and relation to the audience. I think that your chosen way of 
working is really positive and interesting but I feel that the output could be refined 
and developed a little. You have evidenced good research and have taken 
inspiration from a variety of sources, which you have responded to within your 
text. So, overall a solid idea with an alternative process that has clearly pushed 
your practice. 
 
Assessment potential  
 
 
Assignment 4  
 
I understand your aim is to go for the Photography/Creative Arts* Degree and that 
you plan to submit your work for assessment at the end of this course. From the 
work you have shown in this assignment, providing you commit yourself to the 
course, I believe you have the potential to pass at assessment.  In order to meet 
all the assessment criteria, there are certain areas you will need to focus on, 
which I will outline in my feedback.     
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Feedback on assignment  
 
I feel that you have submitted an interesting assignment, one that you have 
clearly considered. The submitted images fulfill the brief and demonstrate how 
you have thought about the use of text, both to inspire, and compliment the final 
photographs. The project is grounded within a personal idea inspired by your 
friend and your experiences. The sea is a powerful emotive subject and one that 
has been used by many artists so you are following in well-founded footsteps. I 
guess the root of the project though, is as you talk about, the notion of solitude 
and longing rather than the visual perspective of the sea. I think that the decision 
to produce something more tangible is a good idea, the idea of the collage and 
your working methodology evidences how you have progressed with your 
conceptual input. The layering of the physical work mirrors the layering of your 
ideas and influences, which are clear to see and ones that you have critiqued 
within your reflective text. It feels like you have taken more ownership of this 
project, you have taken more time to reflect upon your process and the final 
output.  
 
It’s also evident that you have been prepared to experiment with your practice 
considering how this affects the outcome and narrative. You explain the narrative 
within your text and how you produced the images to reflect this, taking into 
consideration the whole day and the changing light. Your contact sheets evidence 
your observations and variety of images and perspectives that you produced. I 
think that the decision to print off the images and tear them up so that you could 
use them in the final collage is valid. It’s an idea that responds to your ideas 
regarding the project. The use of the map as a foundation allows for an anchoring 
of place and works as a visual device along with the hand written quotes. I think 
though that your use of thread to link the physical and mental represents the 
biggest progress within your practice. It’s great that you have referenced the artist 
Annegret Soltau and she has inspired you to push your work. Combined with the 
ripping and tearing your work has taken on a physical quality and actually looking 
online probably doesn’t do it justice. Think about this when you prepare the work 
for final assessment as it feels that the dissemination of the work is really 
important and key to the viewer’s experience. However, taken in this context (as a 
physical object) it appears that you have really produced just one image so I 
presume your intention isn’t to present the final object but the digital 2d images 
that are actually crops from the one image. So if this is the case then that 
physicality and the memories that you have from your previous collages that have 
inspired this work will not be evident to the viewer. My preference would be for 
you to produce individual collages incorporating the techniques you have utilised 
so the end result is that you have, and present to the audience, 8 separate unique 
prints. This would express the tactility of the work and your hands-on approach. 
This would also allow you to push the idea of the thread further, entwining it 
deeper into your photographs as you have with, The Sea 4. I really like the way 
that you have used the thread to work with the image, wrapping around the 
handrail, twisted wood on the beach and the woman. I feel that I would like to see 
more of this process, working with your other photographs, weaving in and out of 
the objects/seascapes, providing a link between each location and story. What 
you have produced is fine, and it represents the final brief but it feels like a 



documentation of the final piece rather than 8 individual works of art, I think that 
you could elaborate on your ideas further and really push this idea. It’s not an 
issue to present work of a more physical nature, the photographic image is not 
restricted to a flat print, contemporary photography explores and appropriates 
different techniques and outcomes into its oeuvre. Another point is I like the way 
that you have considered the age and how the physical print gets dog-eared over 
time, representing how the viewer responds to it. I feel that maybe your tearing 
and ageing of the photographs could be a little more refined, this is evident in The 
Sea 8, it feels a little too contrived, a bit mechanical so maybe further practice 
would help to evidence the authenticity you were after. 
 
 
 Coursework 
 
Good input into coursework both technical and critical. 
 
Research 
 
You are evidencing sound input into research taking the time to explore 
alternative artists. Keep on looking for and responding to alternative forms of 
information and research such as with the music and writers that you have 
referenced within this assignment. As I said the sea has been a source of 
inspiration for many artists so you could have maybe widened your research to 
include more photographic and traditional artists. 
 
 
Suggested reading/viewing  
Take a look at theses artists – seascapes and more stitching. 
 
Hiroshi Sugimoto (seascapes): https://www.sugimotohiroshi.com/seascapes-1/ 
 
Thomas Joshua-Cooper: http://www.inglebygallery.com/artists/thomas-joshua-
cooper/ 
 
Juie Cockburn: 
https://www.theguardian.com/artanddesign/2014/nov/28/embroidered-vintage-
portrait-photography-julie-cockburn 
 
 
 
 
 
 
Summary  
 



Strengths Areas for development 
 

• Moving on with your conceptual 
input 
• Context of idea 
• Willingness to experiment with 
your practice a try alternative 
processes 

 
 

 
• Think about the final output and 

how it reflects upon your ideas 
• Maybe more practice with the final 

tearing and ageing of print 
• Consider the viewers experience 

with your final output 
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